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Cincinnati, also, is mentioned as a place where there 1s very
little money for concerts unless the management is able to
work them up as a fashionable fad. The free concerts given
by the schools is commonly assigned as excuse—bur I confess
that this excuse still fails to satisfy me. :

* *x X

1 made a mistake last month in locating Mr. Woirfs excel-
lent English opera work in Philadelphia at the Academy
instead of the Grand, as it should have been. Also it appears

that the Castle Square company in Boston has not abandoned
grand opera. but has lately given “Faust.” “Trovarore,” and
“Carmen.” as well as “Olivette” and “The Lily of Killarney.”
\While not materially affecting the value of my compiimentary
reierence to their work, the errors might as well be corrected.

* k%

Omission was also inadvertently made of credit for the
article on “The Nature and Evolution of Art” by Mr. A.
Fouillee. in the last number. It was translated for this period-
ical from that beautiiul La Revista Musicale Italizna (Italian
\[usical Review)—the handsomest musical periodiczl in the

whole world.
W. S, B. M.
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HOW TO DEVELOP AN OCTAVE TECHNIC.
BY LEOPOLD GODOWSKY.

First of all I would develop the thumb as much as possible
by plaving repeated notes with it alone (see example below).
The repetitions must follow in an unbroken rhythm (withcn;l
perceptible breaks aiter accents or between rhythmic groups)
and be made clear by means of metric accents, Oi\'e: alter;
nately with a high and a low wrist.

In this part of the work [ recognize two stages. In the
first stage the motion should be that of the thumb alone, with-
out perceptible movement of thé hand as such; in the second.
the repetitions will be made with a hand motion, very slight in
extent. but hand and not the thumb as such. ’

To avoid inattentiveness and to stimulate the rhythmic in-
dependence of the stdent. it is advisable to practice the repe-
titions aiso with regular “negative” accentuation. i. e.. accents
falling regularly upon parts of the measure which are natural-
v light. In this przctice the sound contradicts the inner feel-
ing of the rhythm. because while the student is {eeling tir-
measure as written. the accents deﬁne it to the hearer as soni«-
thing quite different
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These repeated notes should be carried out on the white
keys alone, on the black keys alone, and up and down the
chromatic scale.

The next thing would be to give similar development to
the fourth and fifth fingers. This will be accomplished by first
making the repeated notes with the finger alone; later with
the hand. Each finger can be treated by itself; later both to-
gether, by playing the chromatic scale in repeated notes, as
above, the fourth fmger taking the black keys, with the wrist
raised; the fifth finger, the white keys, the wrist low. Care
must be taken in all these exercises that the elbow does not
participate in the slightest degree.
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Next I would practice the chromazs scale with the thumb
alone. being particularly careful tha: zze thumb should touch
the white kevs near the black, and the larter just at the end,
so that the line of travel up and down the kevboard is as
nearly as possible a straight line. Azention should be given
that the thumb turn inwards in piarizz the white keyvs, and
outwards in playing the black keys. :r“ercb}' it will lie nearly
crosswise upon the black keys. Tais will tend to make the
thumb more fexible, intelligent. and responsive. The cross-
wise posizion of the thumb is merelv Ior practice, and not to
be retaired in actual playing.

\When tolerable rapidity is acquirez.
be given the fourth and fifth fingers. uls differs from the
manner Sirected in the paragraph zZove: there every note of
the chromatic scale was repeated :everal times. but here the
scale is continuous. without repetit he wnist is elevated
for the fcurth finger on the black kev:. and depressed for the
fiith finger on the white keys.

Further training can be obtained -x cracticing any number
ol ordinarv five-inger exercises in >2izves. and if there is a

" tendency towards stifiness of wrist. zlternate elevation and
depressicn of wrist ar stated intervais. 23 Two notes, four notes,
eight nowes. can be applied.

The chromatic scale can now be “rzcticed in octaves, anid
in a great variety of ways. The examoles following show a
few of the ways in which I would do =iz, Those in which the
upper ncie or the lower note is rerezzed against a holding
note in the other voice are very imoorant and useful, and
must not be neglected. (b. ¢, and = 3eiow.) The form d is
more diftcult.

"]ar iraining should
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To aim at a great rapidity in repeated notes is the secret of
rapid octave playing. Kullak’s work is invaluable. though in-
complete. Loeschhorn is also good. Wkhen one has acquired
the correct motion of the ﬁ'n'gers and the wrist, and has done
all the preliminary work conscientiously, the best thing is to
make octave studies of good finger etudes. For example:
Chopin Etudes. opus 23, No. 2, in F minor; opus 10. No. 12, in
C minor, the one Dreyschock used to play in octaves: opus 10.
No. 3, on the black keys, etc. The latter is also good practice
in other keys, as ifor instance in A major.

To finish. T will say that octaves ought to be practiced le-
gato. staccato. with and without positive and negative accents;
with elevaton and depression of the wrist, as weil as without
any appreciable motion of the wrist.  The more wavs one finds
to practice one thing, the better the results will be.

1 practlce all doub e notes in thc manner advised above :2r

peated noles in bne voice and ho]ding notes in t}’e ot
staccato in one voice and legato in the other, staccato. lef*a
super-legato. heavy and light. etc.

Economy in motion is a great «eal in technic. and particu-
larly so i octaves



